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Themes and “Form” in Eric Rohmer’s Le Signe du Lion:
In Reference to Hitchcock
Aya OGAWARA
French Nouvelle Vague director Eric Rohmer’s film Le Signe du Lion has the same themes as 
many of Hitchcock’s works — a fall from grace, moral struggle and redemption. Prior to making 
the film, Rohmer argued that the direction of a protagonist’s movement or that of the camera is 
vital to Hitchcock’s mise–en–scene, referring to them as “form”. Rohmer went on to experiment 
with this in his own work.
In Le Signe du Lion, impoverished musician Pierre believes in astrology and that he will 
soon inherit a fortune. When his cousin inherits money instead, Pierre becomes homeless and is 
forced to wander Paris. As a vagabond, he is objectified by people sitting in cafés and on the streets, 
indicated by the way the camera refuses to show Pierre in close–up. On the banks of the Seine, 
when Pierre looks up at Notre–Dame cathedral, the camera suddenly rises and looks down on him 
from the viewpoint of the stars (or God). Finally, after Pierre plays a soaring melody on the violin, 
the camera tilts to present the open sky, referencing the relationship between humans and God.
Thus, the film makes use of directorial “form”: how and where characters or the camera 
move in relation to each other. Such “form” demonstrates that cinema is a combination of space, 
movement and sound.
